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	 This is a drawing I am particularly fond of. It was a piece that I did as an in-class 
assignment for ART 2050, Life Drawing. As a complete work, it is probably one of my most 
well-developed drawings done in class, as many of the pieces we worked on in class ended up 
being unfinished or otherwise just imperfect. I often try to change up visual styles or the exact 
medium that I use to draw, as it keeps things challenging and can lead to unexpected qualities. 
For this drawing, I decided to work using only charcoal powder, a triangular makeup sponge, 
and an eraser. Using powder instead of stick or pencil allowed me to really push the form and 
the illusion of volume. The subtly sloping shadows on the model’s arm draped over his leg 
really sell the weight of the figure, making it look like he is truly sitting on top of the table in 
front of the viewer.

	 Additionally, at this point in the class I had quickened my pace enough to be able to 
include the background of the scene, which adds a lot the the viewer’s perception of the 
image. No longer a figure suspended in space or on top of an ethereal white background, this 
figure can clearly be seen in front of numerous other easels, giving the viewer an indication of 
the settings. The background is far less detailed in shadow and shape than the primary figure, 
providing a sort of “depth of field” effect which gives emphasis to the subject.

	 This piece is important to me because it demonstrates my ability capture the form and 
overall look of a figure without focusing too much on small details. It is a bigger picture piece 
that shows that accurate appreciation of proportions and lighting do much more to serve an 
artwork than do smaller details such as fingers and toes. 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	 I really liked this homework from ART 2050 because I think it was one of my most 
successful pieces visually, especially the way that all of the elements of the composition 
interact and “push” against each other. I think it’s possibly my most unique homework as it’s 
one of only a few that I did in color, having used graphite pencil, charcoal, or india ink for most 
of the others. It’s also my only homework that includes the entire figure, rather than a 
composition that focuses mostly on the head and shoulders.

	 I think that this piece represents my progress through the course because of its overall 
level of detail. At the beginning of the course I was reluctant to drift from the figure in my work, 
preferring instead to tightly focus on feet, abdomen, shoulders, etc. I thought about my work 
more as an exercise than a completed composition, so I would simply ignore the background, 
as I didn’t really think it was important. After being pushed to include more of the background, 
ground, and foreground elements in my drawings, I’ve come to realize how important creating 
a space is in order for a piece to read properly.

	 This homework represents my personal growth in several areas, but I think the most 
apparent one is in creating a believable space. Paying detailed attention to lighting, 
perspective, and scale are things with which I’ve only recently become truly comfortable. My 
previous works have often felt somewhat flat, as though various elements were simply 
“pasted” onto background elements. I also think I’ve grown in terms of using space as 
characterization, where more than just visual information, the surround space can be used to 
inform the viewer of the invisible elements of the figure, such as personality, habits, lifestyle, 
etc.


